ROMAN CIESLEWICZ

Polish grapbic artist
Roman Cieslewics
worked on both sides of
the Cold War divide, but
was driven by a single
desire to communicate

BY DAVID CROWLEY
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olish graphiste Roman pictures that could be seen by as many people as
Cieslewicz spent his life I possible. Hence the high importance of the poster-
the close company of artists e street picture. I had thought about the poster
but he always focused his before the Academy [of Fine Art in Krakéw].
energy on graphic design, Entering the street. That’s extremely important.
welcomingboththeinky  Gijven the variety of objects surrounding mankind,
qualities and the egalitarian | find an announcement the most important thing.

effects of print. The opportu-  Telling, saying, communicating, announcing,
nity tobroadcast hisimages  informing,...”

ona billboard or in the Paris Métro held far more Communist Poland - where Cieélewicz began
appeal than the closeted world of the gallery. workingin the mid 1950s - was a surprisingly
Looking back at his career of forty yearsintheearly  ¢onducive environment for a designer with a mission
1990s, he said, “It was my dream to make public to communicate, as a new exhibition at the Royal
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